ORI 3004 
The Dramatistic Approach Worksheet

Describe the speakers of aesthetic communication. (see p. 65-68)
· Creator: 



· Persona:



· Performer:



· Audience:



What are the three central points you should keep in mind when working with the dramatistic method? (see p. 64)
1.



2.



3.



What are the three factors that all interpretations of text depend on? (see p. 73)
1.


2.




3.


The Pentad (replica of page 62-63)
Who is Speaking? (Agent)
1. What physical characteristics does the speaker possess? Tall? Strong? Attractive? Etc. How does the speaker dress? How does the speaker’s body move? How does the speakers’ voice sound?
2. What are the speaker’s demographic characteristics? Age? Sex? Education? Religion? Race? Nationality? Socioeconomic status? Etc.
3. What attitudes does the speaker have? Toward self? The audience? The Subject? Do the speaker’s attitudes change?
4. What psychological characteristics does the speaker possess? What is the speaker’s disposition? Personality? Morality? Is the speaker likeable? 

Why is the speaker speaking? (Purpose)
1. What motivates the speaker to speak? To entertain? To persuade? To inform? To understand? Etc. 
2. What cultural values guide the speaker’s utterance? Aesthetic conventions? Political agenda? Ethical concern? etc. 

Where and when is the speaker speaking? (Scene)
1. In the what performative context does the speaker speak? Social? Literary? Theatrical? Does the speaker recognize the context as aesthetic? 
2. In what historical setting does the speaker speak? Does the speaker speak from a particular time period? Romantic period? Vietnam era? Roaring twenties? Etc. Does the speaker speak from a specific place? The South? Bronx? Russia? Etc. 
3. In what specific physical location and temporal dimension does the speaker speak? Is the speaker on the porch? At a desk? In the theater? IN a bar? Etc. Is the speaker speaking during the day? At night? During what time of year? Does the speaker speak in the past, present, or future? Is there progression of time or a shift in physical location during the speaker’s utterance?

To whom is the speaker speaking? (Scene)
1. To what audience is the speaker speaking? Self? A specific other? A general audience? Does the audience change during the speaker’s utterance? 
2. What is the speaker’s relationship to the audience? Intimate? Friendly? Distant? Condescending? Etc. 
3. What affect does the audience have on the speaker? Physical? Psychological? 

What is the speaker saying? (Act)
1. What does the speaker mean? What is the general sense or theme? What is the specific meaning of each word, phrase, and sentence?
2. What is the speaker doing when speaking? Driving a car? Having a drink? Scratching his/her head? Fixing clothes? Etc. 

How is the speaker speaking? (Agency) 
1. Is the speaker speaking through oral or written language? 
2. In what mode is the speaker speaking? Lyric? Dramatic? Epic? 
3. In what style is the speaker speaking? What are the qualities of the speaker’s language? Formal or informal? Concert or abstract? Simple or complex? Etc. What language devices does the speaker employ? Metaphor? Oxymoron? Personification? Etc. 
4. In what structure is the speaker speaking? How does the speaker organize the utterance? What form does the speaker use? Sonnet? Novel? Folktale? Ritual? Conversation? Etc. What is the speaker’s point of view? How does the speaker use sentence length, punctuation, and rhythm? 
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